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Inf. ins.

an ultimate nostalgic / romantic
encounter with a perishing
medium.

Inf. Ins. is the abbreviation
of ‘information inside’,
which can be understood
as an encouragement to
‘read more’. At first sight,
the idea is truly simple:
initiator and artist Mel
Chan invited ten artists to
insert artworks into books
from the Leeszaal, without
(physically) ruining them.
Visitors of the Leeszaal who
find those books can keep them for free.
In this epoch, in which tangible books
are on the brink of perishing, libraries
are closing down and fading into history.
And while the act of reading is being
re-shaped and fragmentized through
various new media, a reader’s encounter
with a physical book in the library is
rather nostalgic (and hence, romantic).
In this exhibition, art functions not
only as an intervention but also as a
reconstruction of the reminiscent act
of reading. Between the turning pages,
a tacit secret is embedded; and every
page is a new adventure.
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opening

duration

follow Inf. ins. on

Leeszaal Rotterdam West,
Rijnhoutplein 3, Rotterdam

Saturday September 21,
2013, at 15 hr. with a
performance by Yelena
Myshko.

The exhibition shall last
until the last book with
inserted artwork disappears
from Leeszaal’s bookshelf.

http://infins.tumblr.com/



01 - Juan Beladrich (ARG)

I've made several copies of two cards,
one with 'remember' and one with
'forget' printed on it, and I've put them
in some of the novels in the library.

www.juanbeladrich.com

02 — Mel Chan (HKG)

You are going to spend your holiday
somewhere exotic and you would like
to take a guidebook with you. While
turning the pages, you find a postcard.
There’s no image on it but it’s full of text.
Titled ‘A SHORT PLAY’, the text seems to
be a kind of instruction of a game, or a
theatrical script of some sort. | sincerely
invite you to send the postcard home. To
your family or a friend or someone you
dearly love; as a precious memory of the
trip, or a casual “been there, done that”
(which is just fine). Because, | assure
you, that no other postcard, rather than
this one, can render a more authentic
impression of the truth behind all those
exotic attractions.

www.melchan.com

03 — Lisa Gliederpuppe (NLD)

Boek: 3x Shopaholic! Sophie Kinsella
| omnibus .o .:*: .o .:*+ Keep calm
and go shopping. #Shoplog #Schatteke
#LectureByGirls .o ¥+ .o *:

http://www.lisagliederpuppe.nl/
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in wine). Barbara made drawings that
speak for themselves: impressions of life
and well-being in the country side. ‘Alles
in wijn koken’ is cut up in four parts that
visitors of the leeszaal have to gather,
hunt, browse and puzzle together.
The text fragments ("collect all four of
them") are printed on the back of the
different drawings.

www.barbarawitteveen.nl
for info about Jozef van Rossum see:
www.rotterdamsekunstenaars.nl

09 — Arnold Schalks (NLD)

My contribution is a printed text piece.
Subject is the process of both visual
and tactile reading, and the desired
impact of the printed words on the
reader. This series of work consists of a
message in braille. The braille characters
were embossed in a piece of black
paper, measuring 210 x 60 mm. It can
be inserted in an unlimited number
of books and used by the reader as a
bookmark.

www.arnoldschalks.nl

10 — reinaart vanhoe (BEL / NLD)

That's how | roughly imagine it, in this
way. Without a lot of images, without
a lot of material and just as present as
everything else.

http://vanhoe.org/
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04 — Inge Hoonte (NLD) /
Memory Index For My Dad

Kitty is your sister. You don't know who
she is when she comes to visit for the
first time in three years. The memory of
her is tucked away in a box in your attic.
When you browse through the photo
album, the box opens a little bit, you
can grab the memory and remember her
again as your younger sister, walking in
the city, next to your younger self. When
| come over, you show me the photo
album again as well. See, that's grandpa
on the motorcycle, grandpa in the
orchestra. Have you ever seen him play,
you ask. No, unfortunately | wasn't born
yet. The next day | get an email from
a man who found a handwritten note
by my grandfather in his inlaws' attic,
addressed to the family of the house.
In the meantime your own attic is full of
boxes and drawers full of more and less
organized memories. Sometimes a few
escape, to whirl down upon the stacks of
sheets lingering around the floor. Others
disappear outside through the open
window, or indifferently hide in a crevice
in the dusty wooden floor. But luckily the
window occasionally closes, providing
clarity and stillness. And out of a box a
beautiful story magically appears that
you share with me.

http://ihoonte.hotglue.me

05 — Neza Agnes Momirski (SVN) /
Symmetry study 1, 2, 3, 4

Attempts at  rationalization  and
analysis of memory fade with time,
while the sensorial impression of the
memory remains. To maintain the
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impression/effect on an empirical
level, an unconscious imitation process
is employed. It attempts to instantly
transcend the (visual) memory into
physical reality to make the effect
omnipresent, and becomes a technically
accurate mechanical procedure of
immersing the senses. My contributions
are book covers for Psychology
encyclopedia, suggesting the imitation
process as a precise mechanism
configurable through geometric (visual),
mathematical and psychological science.
These devices are rendered as symmetric
and mirrored counterparts to bodies.

Www.neagmo.com

06 — Yelena Myshko (UKR) /
political pattern

Fashion came to represent both
oppression and liberation of the
female body. It dictates the rules and
forces to conform. A process that
can go both ways; liberating self-
expression or covering up to hide the
individual. Fashion has been in the hands
of men for a long time. Imposing their
morals on the female body, and creating
norms and ideals for women to live up
to. Since women started to fight for their
rights, fashion has been transforming
in their footsteps. However fashion
never managed to liberate itself from
the influence of the male gaze. Fashion
still pleases the men. Yelena Myshko
uses vintage DIY fashion patterns to
symbolize the female struggle. She hides
them in political feminist literature in the
hope that it will attract hungry minds,
who will be provoked to figure out the
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mystery of the pattern that invites them
to take action.

http://yelenamyshko.net/

07 — Kim Reinders (NLD)

In the books at the Leeszaal, a series of
drawings depicting the relationship we
have created with nature can be found.
What is nature? What and who defines
this? In an ongoing project I'm searching
for its definition. | try to fathom this
topic by collecting quotes, which | post
on twitter. When | have gathered 960
quotes, they will be turned into an
installation. My choice for 960 quotes
stems from the idea that if you would
count the grassy parts along the highway
as nature reserve, it would add up as the
largest connected nature reserve in the
Netherlands: 960 hectare (9.600.000
square meters). If you find one of my
drawings, you are invited to send me
your definition of nature. Your quote will
become part of the installation.

http://www.kimreinders.blogspot.nl

08 — Barbara Witteveen & Jozef van
Rossum (NLD)

Our contribution consists of
approximately thirty different loose
inserts marked with a wrapper. Theme
is the farmers' life, the country side and
the animals. Jozef's textual contribution
in Dutch is a memoir of early and more
recent holiday memories with the title:
‘Alles in wijn koken” (Cook everything
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